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ZPALPLKOC XOTPOAABOC
0 opaipiko¢ aoTPoA&fo¢ amoTeAovVTay amo 5 UeTAAMKESG OTEQPRVEG O HopPT) SAKTUALWY UE TNV
akoAovOn Siataén: Mia séwtepikn), opl{OVTia OTEQPAVN, 1) OTOLX EPATITOVTAV EEWTEPIKA UE AANES
dvo, kdBeteg petaéV Toug otePaves (kaOetog kUKAOS) uoviua ouvdedeuéveg. OL SUo autéc Epepav
EMTMPOTOETA AKOUA 2 OUOKEVTPES KIVNTES OTEPAVES, 0L OTTOLES TUVEEOVTQV TE SLAPOPETLKO déova
UETaéV TOUC (EKASIMTIKOS KUKAOC). XTO Tapov £pyo, 0 kaBeTo¢ KUKAOG Statnpeital, evaw o
EKAELTITIKOC XPNOoLUoTOLE(TAL YIa TNV SnuLovpyia Tous TAEYUATOS, EEEPEVVWVTAC KL TAUTOXPOVA
ATOTUTTWYVOVTAS TNV TPOXLA TOV NAlov yUpw amo yn (KevTipikis opaipas mov aiwpeital) oe pia
mAaoTiky] mpoaéyyian. To Epyo oyxedialetal kat avaptatal vTo TV ([Gla kAlon ue Tov aéova tng
¥Yn¢. OuoLaoTIKG TTPOKELTAL YIX Ul SLEPEVVNON TN KIVIONGS YUPW ATTO TPOYLEC TWV OUPAVIWY -KAl
Un- COUATWYV IOV AEvaa fplokovtal o€ kivnon kat aAAnAemidpaon uetaév Toug.

Ovovvng Fewpyrog - ZadaAidov Avaotacia

Spherical astrolabe
Spherical astrolabe consists of 5 metal rings rings with the following arrangement: An outer, hori-
zontal that is externally adjacent to two other perpendicular. Both of these brought in addition
two more concentric movable rings, which were connected to a different axis between them (eclip-
tic circle). In the present artwork, the vertical ring is maintained, while the ecliptic is used to
create the grid, exploring and at the same time capturing the orbit of the sun around the earth.
The project is designed and suspended in the same tilt as the axis of the earth. It is essentially an ex-
ploration of the movement around the trajectories of the celestial - and non-human bodies that are
perpetually in motion and interacting with each other.

Ouzounis George - Salalidou Anastasia
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Mia apailpeTikn Qvanap&otacn TwV UKWV OTOLYE(WY OTa ool
Paciletal n Asttovpyia tov eéavia. Méoa amd To THAEOKOTLO TOV 0 YPHOTHC
TPOOTIABEl VA PEPEL TE EMAPT]) TO OUPAVIO CWUA UE TOV 0pilovTa yia va
UETPrioeL To Upog Tov. AuTi) TN Stadikacia UETAPEPEL TO £PY0 WS TaLyVidL
UETA a0 SIOTTPES AVATITUOOOVTAC UL SLAAEKTLKT] OYE0N UE TO Beath) Kat
UE TO Y po. AVo TapdAAndot ueyeQuvtikol pakol, oTEPEWUEVOL OE KUKALKE
toéa, ov opi{ovv TOV LONUEPLVO, eyYpd@ouy uia avaptnuévn ouvBson amo
Eva TapapopPwUéVo TUUa woEelbovs oTepeds ywvias 300 kat uta opaipa
oV 0eV Bplokovtal o€ emagn. To EKKPEUES CUOTNUX ATTOSIOEL TOAAATIAEC
ELKOVE.

Sextant
A subtractive representation of the physical elements
on which the function of the sextant is based.
Through his telescope the user tries to bring the celes-
tial body in contact with the horizon to measure its
height. This process translates the artwork as a play
through binoculars by developing a dialectical rela-
tionship with the viewer and space. Two parallel mag-
nets, fixed in circular arcs, defining the equator, regis-
ter a hanging composition from a deformed oval
solid angle segment 300 and a sphere not in contact.
The pendant system renders multiple images.
Charalampos Tokatlidis
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AWVLYHOTIKOC 0O TPOAABOG
0 aotpolrdfoc vodoyilel TI¢ OE0ELS TWV AOTEPWY, T OTTO(X CUVOEOVTAL GUECH [IE TOV
TPooavatoAloud. H amotimwon TnG SLAPKELAS 0pATOTNTAS TOU TTOAKOU aoTépa ESwae TNV
kwntijpta Sovaun. Etot mpoékupay U0 ypapikés TApAoTATELS OTIS OTIOLES, KOLVH TAPAUETPOG
sivat 1 SLAPKELX EUPAVIOTIC TOV TIOAKOU QOTEPQ. XTNV Wi, cUVAPTHOEL NUEPOUNVLWY, SIVOVTAC WS
AMOTEAEGUA EKEIVN) TIOV EKPPACEL TNV SLAPKELA EUPAVIOTIC TOV TTIOALKOU AOTEPQ VLA EVa €TOC OE
OVYKEKPLUEVN ToTtoBsoia (Képkupa), evw atnv SEUTEPY, CUVAPTIOEL TOU YEWYPAPIKOU TTAATOUS
TEPLOY WV TTOV AVIKOUV GTO VONTO HeanUPBpLvo mov Siépyetal anod v moAn ¢ Képkupag o€
oVYKeKpLUEVN huepounvia (21/07/2019). Etot mpogkupe n ya&paén otnv uitpa Tov QviyUaTikoy
aotpolrafou, o “Spouoc” tne totopiag. O xpnotng aélomotel kat Ti¢ SV0 TAEVPES TOU AoTPOA&Sou
evtomi{ovrag oVufola mov amokwditkomoloUv pia totopla mov mhydlet and otolyela TG VAN, TNG
LOTOPLAC KAL TWV AOTEPLOUWY, HAPTVPWVTAC OXECELS Kal aAAnAemidpdosic ueta&l Toug mov eivat
KPUUUEVES OTOV KOOUO YUPW UAC.

Kada Auntpa, Mtappmovvn Mapiva, Ennapon Eita, XeAtdovng Mavog

Enigmatic astrolabe
The astrolabe calculates the positions of the stars, which are directly related to the orientation. The
imprinting of the polar star's visibility gave the driving force. This resulted in two graphs in which a
common parameter is the duration of the polar star's appearance. In one, based on the dates, result-
ing in the one that expresses the duration of the polar star for a year at a specific location (Corfu),
while in the second, depending on the latitude of the areas that belong to the imaginary meridian
passing through the city of Corfu specific date (21/07/2019). This is how the engraving of the astro-
labe emerged in its matrix, the "road" of history. The user exploits both sides of the astrolabe by lo-
cating symbols that decode a story that stems from elements of nature, history and constellations,
testifying relationships and interactions between them hidden in the world around us.

Kada Dimitra, Barbouni Marina, Simaresi Evita, Chelidonis Manos

Mnxavi) cav va Aéue Zon
To mTPWTO TUNUA TOV AVTIKELUEVOV ATOTUTIWVEL EKEIVES TIS Paans NG (w1 TOV UEVOUUE
QUETOYOL, KUPLWGS EKEIVES TIC OTIYUES TNG UAONONC KAt THE TTPOTWTIKIS Nouxiag yia va
akovoels v {w1]. To SEUTEPO TUNUX AVTATIOKPIVETAL € EKEIVN) TV QVAYKN Yid
ovUUETOYT] 0TV (W], EKEIVES TIS OTLYUES TTOV 1) OLWTTY Hag elval afdotaytn kat Bédovue
omwodnNmote va dpacovue. To TpiTo oTaSL0, UETEWPO, TEPIUEVEL UTTOUOVETIKE THV WPX
tov. Eivat ekeivo mov Séver kat oda ta vmodotmta otddia tn¢ {wijc. Me tnv evepyomoinon
Tov Epyetal 1 StaAvon tn¢ {wie. Iati av n {wn ntav anewpn Oa vnpye TAVTA YpOvogs yia
Va KAQVOUUE TA TPRUATA, ETOL TEALKE SeV O kavaue TImoTa.

EAgv0£pLog Mavtiovveag

A machine like life
The first part of the artwork reflects those phases of life we live in, no-
tably those moments of learning and personal peace of mind to listen
to life. The second part responds to the need for participation in life,
those moments when our silence is unbearable and we definitely want
to act. The third stage, a meteor, waits patiently for his time to come.
It is what binds all the other stages of life. With its activation comes
the dissolution of life. Because if life was infinite, there would always
be time to do things, so we would not do anything.

Eleftherios Mantzouneas



