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NéoL dnuovpyol: @oltnTég oxoAr g Apxitektovwy Mnyavikwy EMII

Axad. 'Etog: 2018-2019. EEaunvo: 60 eapwvo.

Edwa Bépata Mewpetpikwv Anewkovicewv 60v (Tewpetpla kat Oloypapia).
Adaokwv: NikoéAaog Koupviatng

site-specific eykatdotoor e S1Gpopes SIoTACELS. UAKG: 0AOYpAppOTS,
oUpUQ, KEPAULKA, aTOpol, ekTuTiwon og 3D printer

TN Béag: NikdAaog Kovpviatng, Akpuotn A, Apavartién Z,
Apopywavou K, Tewpyavtd E., TkouykoOdn A, Zayapuaxn A., Zeiuméxn A.,
Kupukomoviou H, Kwotomovdov EM., Atakdmovdog 0., Mouvtékn A,
Mmumikou A, Zuvdéa B, [lavayomoviov A, llamakwotdémoviog K.,
[amoaypriotov ‘E., MataBdin A., Paywotng 0., Zogadit B, Zeakiavaxn A,
Tpayidn N., Y&paiog N., Xapaiaumoug I, Xovoivag M.

Emiotnpovik6g umelbuvog, GUVTOVIOTNG EYKATAoTaonG: NikOAxog
Kovpvidtg

Texvikn vtoothpién kKot vAoToinon 3D ektutwoswv: Yépaiog Nikngdpog

Mpdkettul Yix TEooepLS EEXwpPLOTEG EpYaaieg oTo TTANiGLO ToL padfipatog OAoypapicag g ZxoAng. Ot
@OLTNTEG/TPLES vETTLEQY TNV IBEX TOUG GYETIKG PE TO BEPX TNG £KBEOC, XPTCLLOTIOLWVTUS
YEWUETPIKES LEBOBOLG KL TTAPAUETPIKE epyaAeia oTO oxedlaond. MEPOG TwWV EPYUOLMV EKTUTIWONKE
o€ 3D printer KoL TN CUVEXELX KATROKEVLAOTNKAV 0AOYpAppaTa master kat avtiypaga autwv. To
concept ™ ¢ k&Be epyaciag elval SLL@OPETIKO KXL TEPLYPAPETAL EEXWPLOTA ATO TOUG (POLTITES,
NwkoAaog Kovpvidtng

To &pua g 08VVNG

To ta&idt eival 8Uokoro kal 1 emoTpo@n Autpwtk. Kapapfa Siéoxilav Tepaotieg
ATIOOTACELS VLA VX EPOLV POl TOUG TA IO TAPGEEVA KAL EVTUTIWOLAKA ayafd amo Tig
XWPEG TOU KOGUOV. ‘OpwS, 6T AUTIAPLX TwV TIAOIwV Sev Bploketal Lovo TA0UTOG aAAL Kot
0L VOCOL UTO TIG UAKPUVEG QUTES XWPES. APPWOTLEG TIOU 0L VTOTILOL SEV €xouv Savi
avtipetwmioe. Ou efamAwbolv amd to dpua Tov Taéld1o0 oTo TAPWUK KAL 0TI CUVEXELR
oToug avBpwtoug o Tepipevay TOoo kalpd va Savadovv. To taidi Sev eival hvta
Ao@OAES. ‘OTIWS KOL 0 TTPOOPLOUAG, Elval ATTHTNAO KAl ATOKPUTITEL TIS aAn)BeLES Tov. To
TagidL dev umopel va otapatioel, Opws, kKat o0Te 1) Tlavotnta ¢ dvotuyiag.

“Av vTLdpxeL Pl kKO aom elval auTH OV LTIAPYXEL £8W , 1) KOAaoN Tov {oUpe Kabnuepva. O
TPOTIOG YL VAL UMV VTTIOQEPOVE elval v TTPOCTIABT GOV E v pABoVE KaL va
avayvwpLloOUHE TIOLOG KL TL HECA OTY KOAQOT] SEV Elval KOAQGT KAL VO TOU SWGOVE
Sidprela, va Tov dwoouvpe xwpo”

-Italo Calvino

Zayaplakn Avva, Yépaiog Nikn@dpog, Payiotng Op@éag

0 Kapmog TG embvpiag
Me epumdpevpa TAPOUOLG{OVUE TV TPLOSLACTATN ATEIKOVIOT) EVOG TIOT-KopV. To
QVTIKEIPEVO UTO OE TIPWTT AVAAVOT HOLATEL TIOAD OLKELD 0E OAOUG HAG 0V GG
mapatnpnBel kadvTepa Stakpivetal pla TpwTdyvwpn kot evdlagépovoa popen. Adyw
TOU HETACYNUATLONOU TOV, TO TOT-KopV oLUPBoAIlel TV emBupia va amoKTHGOVIE KATL
OV 8ev KaTEYoUUE aKoOuN. Ayyl{ovTag OUwS auTo oL eTBVHOVCAUE ETILOTPEPOVUE VA
embupovpe v avtiotpoen kataotaot). O mOOog yia KATL kavouplo elvat cuveyng. H
Hop@N ToL amekovilel aut TNV avtiBeon ocuvvdvalovtag 600 XWPLKES TOLOTNTES (TO
HOAOKO Kol To TpayxV). Bploketal o€ éva omaouévo ayyeio pe amépous nuouvpymvtag pio
APNYNUOTIKN EKOVA TIOU K@Y VEL AVATIAVTITO TO EPWTIUA AV TO AYYELD £0TINGE KATH TNV
HETA@OPG 1) av AdYO TG auEnUéVNS Beppokpaaiag E6KACE TO TOT-KOPV OTALOVTAS TO
ayyelo.

KwotomovAov EAsvBepia - Mapia, I'kovykoUdn Anuntpa

0 KaOp£PTNG TWV OVEIPWV
01 moAeig Tou loviov TeAdyous ouvdEovtal e TO UYPO oTOoLKELD.
[toAla kot EAAGSa cuvoulAoy HETW TWV ALUAVLGY KL TNG
BdAaocoag. Ot 8vo kdopoL aAAnAoemidpolv Kal cuVAAAGoOoOVTAL
péow tov eumopiov. MapdAAnAa duwes aTov aépa
Swadpapatifetal éva Sla@opeTiko Tayvidt peta@opds VANG... éva
OUVVEQO IOV PETAPEPEL OTO TEPATLN TOV ELKOVES TIOV
"amokwducomolovvTal” Pe SLopopeTikd TPOTO atd Tov Kabéva
uag. Towg o vautikog kabwe avTikpilel Lovo ocLvve@a 6TAV lval
otV BdAacoa, opapatiletol tTnv TOAN Tov Ba 1)0eAe v
Bpioketal ‘Etol Snpovpyeital éva kadpo, ya ekeivov, pe d0o
ApKETA SlaopeTIKEG alabnoels — ekelvn g YPruypris aicOnomng
NG TOANG KAl EKELVN TNG aéPLVNg aioBNomg Tou GUVVEPOL.
Tewpyavta Epivn, Kupiakonoviov Hpw, Matapfain
A@podity

Mvnipeg T600v
Eivat otn Uom tov vauTtiko Koo pov o To0og va cuvdéeTal pe
™ uvnun. Kpatiétal {ovtavog péoa amd ™ Lvniun QuToTEAWMY
ouvpBavtwy, anoomaopata {wng cuvdedepuéva e TOTOUG.
Xelpovoples 0To KATW@AL Twv §V0 TITUXWYV TNE TIPOYUATIKOTN TS
TIOV TIPOGKOAOVY, TIOU SLWYVOUV... XELPOVOULES LVTIUTG.

Opadiko

Memory sparkls

New artists: students of the School of Architecture, NTUA

Academic year: 2018-2019. Semester: 60 spring.

Special Subjects Geometric Representation 6th (Geometry and Hologra-
phy). Tutor: Nikolaos Kourniatis

site-specific installation, materials: holograms,, wire, ceramic, seeds,
3D printing

Concept: Nikolaos Kourniatis, Akrioti A., Ananatidi X., Amorgianou K.,
Georganta E., Gougoudi D., Zaxariaki A, Zeimpeki A., Kyriakopoulou I.,
Kostopoulou E.M., Liakopoulos 0., Mountaki D., Bibikou A., Xydea B., Pa-
nagopoulou A., Papakostopoulos K., Papachristou ‘E., Patabali A., Rachio-
tis O., Sofaditi B., Sfakianaki D., Trachidi N., Ydraios N., Charalampous G.,
Chousinas M.

Scientific coordinator: Nikolaos Kourniatis

Technical support 3D printing: Ydraios Nikiforos

These are four artworks created in the holography course. Students de-
veloped their idea on the theme of the trip and the conversation be-
tween different cultures, using geometric methods and parametric tools
in design. Part of the work was printed on a 3D printer, and then master
holograms and copies thereof were made. The concept of each work is
different and is described separately by the students.

Nikolaos Kourniatis

The chariot of anguish
The journey is difficult and the return is redeeming. Ships traveled enormous distances
to bring with them the strangest and most impressive goods from the countries of the
world. But there is not only wealth in the hold of ships, but also diseases. lllnesses that
the locals have not yet faced. They will spread from the chariot to the crew and then to
the people back home. The trip is not always safe. Like the destination, it is deceptive and
conceals its truths. The journey cannot stop, however, nor the probability of misery.
"If there is a hell there is one that exists here, the hell we live every day. The way not to
suffer is to try to learn and recognize who and what in that hell is not a hell and to give it
time, give it space "Italo Calvino, Invisible Cities

Zachariaki Anna Ydraios Nikiforos, Rachiotis Orpheas

The fruit of desire
By commodity we compare the three-dimensional representation of a popcorn. This
object, in the first analysis, seems very familiar to all of us, but if we see it better, we can
see an unprecedented and interesting form. Due to its transformation, popcorn symboliz-
es the desire to acquire something we do not yet have. By touching what we wanted, we
return to want the reverse. The desire for something new is continuous. Its form reflects
this contrast by combining two spatial qualities (soft and rough). It is located in a broken
vase with seeds creating a narrative image that leaves unanswered the question of wheth-
er the vase broke during transport or because of the elevated temperature that burst the
popcorn that broke the vase.

Kostopoulou Eleftheria - Maria, Gougoudi Dimitra

The mirror of dreams
The cities of the Ionian Sea are connected to the liquid ele-
ment. [taly and Greece are in a converstation through the
ports and the sea. The two worlds interact through trade.
At the same time, however, a different transport game is
taking place in the air ... a cloud that carries in its passage
images that are decoded differently from each one of us.
Perhaps the seaman as he only faces clouds when he is at
sea, envisions the city he wants to arrive. This creates a
frame for him, with two quite different senses - that of the
cold feel of the city and that of the airless feeling of the
cloud...

Georganta Irene, Kyriakopoulou Iro,

Patavali Afrodite

Memories of desire
It is in the nature of the naval world that the desire is con-
nected with memory. It is kept alive through the memory
of independent events, living excerpts connected to places.
Gestures on the threshold of the two aspects of the reality
inviting, or driving away ... Memory gestures.

Group



